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language by confining it to purely French words, which should be
intelligible to women and to the mass of the people. The true
French language was sought in the speech of the people of Paris,
while the usage of the court and the example of good writers were
also taken into account. Thus a fixed and permanent form was
given to the language, in conformity with the tradition of the
period during which the popular speech of France had been formed
in the Middle Ages, and of the very region where it took shape.
By going straight back to its popular origin and making itself
independent of Latin, French escaped the pedantry that was
inseparable from the Latin culture of the Middle Ages. It de-
veloped into literary French, the language of modern French
culture, native to Paris alone, and an imported speech in all other
regions, where it is still spoken with an accent indicative of its
extraneous origin; but it possessed such strength that it ended by
reducing all the native dialects to the level of & patois, or provincial
form of speech. It was a clear, precise, lively, and elegant speech,
well adapted for the expression of abstract ideas and fine shades
of psychological analysis, better suited for prose than for poetry,
and already possessing the qualities which were soon to secure its
success abroad and prepare it to play the part of an international
language.
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Popular tradition lingered on, too, in the drama, which is more
dependent upon public taste than are other kinds of literature.
In spite of their names drawn from antiquity, French tragedy
and comedy did not originate in the imitations of the antique
attempted by the poets of the Renaissance. Tragedy had its
origin in the popular mystery-plays performed by the Confre"rie
de la Passion, with a stage-setting representing several scenes at
the same time, the tradition of which was carried on at the Hotel
de Bourgogne by the troupe of players which succeeded them and
for which Hardy, the predecessor of Gorneille, wrote his plays.
As soon as comedy ceased to translate Italian or Spanish pieces,
it took as its point of departure the ancient popular farces, such
as continued to be performed at the fair of Saint-Germain. The
influence of these was still apparent in the earlier works of Moliere.
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